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A Sewing Collaborator Note: Soojeong Park

A large round wooden table was used in the 2020
exhibition at the Reference, which was different from the
2019 Seoul Art Space. At the Seoul Art Space, because
of its relatively small exhibition area, participants couldn't

really stay too long around the square table that we used.

Even so, there was a bright and fresh atmosphere owing
to the large window next to the table, and a plant as tall
as the window itself.

Once, on a very cold day, while sewing the black time-
line ribbon bands through the cloth of an audience
member's thick coat, | had trouble pulling the needle
through. | soon learned that it's much easier to sew when
the needle pokes through the cloth about halfway. Most
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of the participants who seemed to be pleased to hand
over their clothes were either students or those working
in the field of art. | had more fun speaking with elderly
participants or those working outside of the art field, and |
often discussed stories they told with other collaborators.

One of the most memorable participants was the middle-
aged man who talked about the ‘The Disability Rating
System’ in support of the severely disabled. And there
was a young man in his thirties who, upon learning that
no one was using a flared skirt available for participants
to wear during the sewing work, changed into the

skirt and then walked around the exhibition halls. The
combination of his rainbow colored socks and the skirt
were impressive.

In 2020, some of the neighbors of the Reference gallery
visited. They told us that while they were strolling around
the neighborhood, they encountered this art event. The
collaborators were glad to see unexpected audience
members who walked in without any information about it.
As it happened, | performed more sewing this time than
at the Geumcheon exhibition. | thought I'd be too busy
to remember any of the participants. But, when | look
back on it, | recall more people than | thought | would. |
remember a student with a soft fleece jacket, a person
with DAKS' brand blazer, another person with a check
print shirt, and classmates whom | haven't seen recently.
In some cases, my sewing work looked like part of the
clothing's design.

While examining the photos we took, | keep wondering
where the clothes with the time-line bands are now.
Although they could wind up in unexpected places,
their time-line bands might be kept in their closets just
like mine. It feels like, in a way, the time-line bands are
forming a community in various locations.
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